SYMPHONY 
STORIES 


By  ADELINE  McCALL 


Children's   Concert   Division 
THE  NORTH  CAROLINA  SYMPHONY  ORCHESTRA 

Benjamin  Swalin,  Conductor 


THE  NORTH  CAROLINA  SYMPHONY  ORCHESTRA 


Seating    Plan 


k\  J   '    ^  * 


Benjamin  Swalin,  Conductor 


Strinss 

10  first  violins 

8  second   violins 

7  violas 

7  cellos 

5  double-basses 

1  harp 

Brasses 

4  French  horns 

3  trumpets 

3  trombones 

1  tuba 

Woodwinds 

2  flutes 

1  piccolo 

2  oboes 

1  English  horn 

2  clarinets 
2  bassoons 

Percussion 

Tympani 

Percussion  instruments 

Triangle,  cymbals,  gong 
Snare  drum,  wood  block 
Tambourine,  bells 
Castanets 


CHILDREN'S    CONCERT    PROGRAM 

Spring    Tour 
1949 


Excerpts  from 

SYMPHONY  NO.  I  in  B  flat,  Op.  38  - Schumann 

"The  Spring  Symphony" 

I.    Andante  un  poco  maestoso 
II.    Larghetto 

III.  Scherzo 

IV.  Allegro  animato  e  grazioso 


THE  FOUR  FAMILIES  OF  INSTRUMENTS  IN  THE 
SYMPHONY  ORCHESTRA 

Percussion  THE  WORRIED   DRUMMER   Schreiner 

Woodwinds  RONDO    Mozart 

THE   WHISTLER  AND  HIS   DOG   Pryor 

Brasses  NOCTURNE   Mendelssohn 

KINGS'   FANFARE   _ Des   Pres 

Strings  THE   ELEPHANT    Saint-Saens 

CHILD'S    PLAY   Stix 

EVERYBODY  SING— OH,  WORSHIP  THE  KING  Haydn 

2  stanzas,  Music  Hour — Book  IV 

HUNGARIAN  MARCH  from  "Damnation  of  Faust"  Berlioz 

FANTASIA  ON  "GREENSLEEVES"  .  R.  Vaughan  Williams 

CHICKEN   REEL Bennett-Daly 

!!SURPRISE      NUMBER!! 


ROBERT  SCHUMANN 


1810-1856 

IT  WAS  JUNE  in  the  little  mining  town  of  Zwickau,  Saxony,  when  a  baby  boy 
was  born  into  the  family  of  August  Schumann,  the  bookseller.  The  bright-eyed 
baby  was  named  Robert,  and  he  grew  to  be  a  handsome  child.  The  youngest  of 
five  children,  little  Robert  was  much  petted  and  spoiled.  He  never  played  with 
children  his  own  age  until  he  started  to  school. 

ROBERT'S  FIRST  SCHOOL  DAYS  were  happy  ones.  Because  he  was  good- 
natured  and  friendly  the  other  children  liked  him.  Soon  he  was  the  leader  of  all 
their  games.  When  they  played  "soldiers"  young  Robert  was  always  the  captain. 
Much  as  he  enjoyed  these  games  with  his  friends,  Robert  liked  best  of  all  to  play 
the  piano.  When  he  was  seven  he  began  taking  lessons  from  an  old  professor  in 
the  Zwickau  High  School. 

ROBERT  WAS  A  GOOD  PUPIL  and  practiced  every  day.  He  liked  to  make 
up  pieces  and  he  wrote  a  set  of  little  dances.  Often  he  would  sit  down  at  the 
piano  and  improvise  for  his  friends.  His  favorite  amusement  was  to  make  up 
pictures  or  "portraits"  in  music  that  imitated  his  playmates  and  their  character- 
istics. As  they  listened  to  these  tunes  that  sounded  so  comically  like  them,  his 
friends  would  burst  out  laughing. 

ROBERT'S  IMAGINATION  was  always  at  work  on  some  fanciful  idea.  He 
spent  a  great  deal  of  time  reading  books,  and  he  wrote  robber  plays  which  the 
family  and  his  young  friends  helped  him  stage.  At  one  time  his  father  thought  he 
might  become  an  author  or  a  poet,  but  if  Robert  himself  ever  had  any  notion  of 
it  he  soon  changed  his  mind.  When  he  was  nine  his  father  took  him  to  Carlsbad 
to  hear  the  great  pianist,  Ignatz  Moscheles.  Robert  had  never  before  listened  to 
anything  so  wonderful  and  the  concert  made  such  an  impression  on  him  that  he 
decided  he  would  become  a  musician. 

FROM  THIS  TIME  ON  Robert's  love  for  music  grew  day  by  day.  He  played 
the  piano  works  of  Haydn,  Mozart,  and  Beethoven.  He  practiced  finger  exercises 
by  Czerny.  When  he  grew  up  he  might  have  been  a  great  pianist  like  Moscheles 
had  it  not  been  for  an  accident  to  his  hand.  He  thought  it  would  make  his  fingers 
stronger  if  he  fastened  his  fourth  finger  to  a  sling  while  he  practiced  with  the 
others.  But  instead,  he  injured  the  muscles  and  had  to  give  up  the  idea  of  being 
a  concert  pianist.  Although  this  strange  accident  was  sad  for  Robert  Schumann 
it  was  a  blessing  to  the  world  because  it  forced  him  to  become  a  composer. 

SOME  TIME  AFTER  THIS  ACCIDENT  Schumann  married  Clara  Wieck  the 
daughter  of  his  piano  teacher.  She  was  a  famous  pianist  and  played  many  of  her 
husband's  compositions  on  her  concert  tours  in  Europe.  The  Schumanns  had 
seven  children.  Robert  Schumann  loved  them  dearly  and  wrote  pieces  for  them 
which  are  known  all  over  the  world  today.  These  pieces  are  in  two  collections 
called  "Album  for  the  Young"  and  "Scenes  from  Childhood." 


SYMPHONY  NO.  1  IN  B  FLAT 


Op.  38  - 1 841 

ROBERT  SCHUMANN  wrote  his  first  symphony  when  he  was  thirty-one  years 
old.  He  had  been  married  the  year  before  and  had  spent  much  of  his  time  writing 
songs  for  his  lovely  young  wife,  Clara.  He  must  have  been  very  happy  while  he 
was  at  work  on  the  score  for  this  symphony  because  the  music  is  gay,  fresh  and 
spring-like.  Perhaps  this  is  why  it  has  been  given  the  title  "Spring  Symphony." 
Many  people  think  this  symphony  is  the  most  nearly  perfect  of  Schumann's  four 
symphonies.  The  first  movement  begins  with  a  loud  introduction  played  by 
trumpets  and  horns.  The  theme  below  is  in  Bb  as  Schumann  originally  wrote  it 
Because  it  was  hard  for  the  "natural"  brass  instruments  in  Schumann's  day  to 
play  these  notes  accurately,  he  moved  them  up  a  third  higher,  and  that  is  the  way 
they  are  played  today. 
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FIRST  MOVEMENT — Andante  un  poco  maestoso     [Time:  3  min.] 


First  Theme 
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SECOND  MOVEMENT— Larghetto     [Time:  3  min.] 
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THIRD  MOVEMENT— Scherzo     [Time:  1:30  min.] 
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FOURTH  MOVEMENT— Allegro  animato  e  grazioso     [Time:  2  min.] 
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THE    FOUR    FAMILIES    of 


PERCUSSION 


THE  WORRIED  DRUMMER  was  composed  by  a  German  clarinet  player, 
Adolph  Schreiner,  who  loved  to  write  funny  pieces.  It  is  a  humorous  little  con- 
certo for  percussion  instruments.  It  has  only  one  movement  with  a  cadenza.  In 
the  performance  of  this  "stunt"  concerto  great  skill  is  required  since  the  drum- 
mer must  move  fast  as  lightning  from  one  instrument  to  the  other. 

Here  is  the  story  of  The  Worried  Drummer:  Once  there  was  a  young  drum- 
mer who  was  always  late  for  rehearsals.  The  conductor  of  the  orchestra  scolded 
and  threatened  him  but  still  the  drummer  came  in  late  day  after  day.  Finally 
the  conductor  thought  up  a  plan  to  cure  him  of  this  bad  habit.  He  composed  a 
piece  in  which  every  possible  percussion  instrument  was  used.  When  the  work 
was  finished,  he  said  to  the  drummer:  "Be  sure  to  come  on  time  for  the  re- 
hearsal in  the  morning.  There  will  be  something  new  and  difficult  to  learn  for 
tomorrow  night's  concert." 

Next  morning  when  the  alarm  clock  buzzed  in  his  ear  the  lazy  drummer 
turned  over  and  went  back  to  sleep.  He  never  did  show  up  for  the  rehearsal! 
That  night  the  drummer  stepped  out  on  the  stage  just  as  the  concert  was  about 
to  begin  and  saw  the  conductor's  new  score  on  his  stand.  You  can  imagine  his 
surprise  at  finding  out  that  he  would  have  to  play  the  tympani,  snare  and  bass 
drums,  cymbals,  triangle,  glockenspiel,  xylophone,  tambourine,  castanets,  rattle, 
spurs,  sleighbells  and  slap  stick  all  at  once.  To  do  this  he  had  to  use  both  hands, 
his  feet  and  even  his  head.    Is  it  any  wonder  that  he  was  a  worried  drummer? 

WOODWINDS 

This  Mozart  RONDO,  with  a  short  "Country  Dance"  is  from  Divertimento 
No.  8  (K.  213).  It  will  be  played  by  flutes,  oboes,  clarinets  and  bassoons.  Mo- 
zart's original  score  included  parts  for  two  horns,  replaced  in  this  arrangement 
by  clarinets.  The  music  is  gay  and  sprightly  in  a  clear,  simple  style.  In  a  rondo 
the  same  little  tune  keeps  coming  back  again  and  again.  Between  repetitions 
of  the  familiar  theme  there  are  other  melodies  for  contrast. 

THE  WHISTLER  AND  HIS  DOG  by  Arthur  Pryor  begins  with  a  whistling 
theme,  which  is  used  to  illustrate  the  smallest  (and  the  highest)  member  of  the 
woodwind  family — the  piccolo.  A  piccolo  is  a  little  flute,  small  enough  for  the 
player  to  carry  in  his  pocket.  Like  the  flute  it  is  usually  made  out  of  silver  and 
its  keys  are  similar  to  the  keys  of  the  flute. 


INSTRUMENTS    in    the   ORCHESTRA 


BRASSES 

NOCTURNE  is  one  of  the  five  orchestral  pieces  from  the  "Midsummer 
Night's  Dream"  music  by  Mendelssohn.  The  music  was  written  for  Shakespeare's 
play  which  Mendelssohn  read  and  loved  as  a  young  boy.  The  composer  was 
little  more  than  seventeen  when  he  finished  the  score.  The  Nocturne  is  played  at 
the  close  of  the  third  act  as  the  tired  and  unhappy  lovers,  lost  in  the  great  forest 
near  Athens,  lie  down  to  sleep.  The  calm,  beautiful  melody  is  one  of  the  loveliest 
French  horn  solos  ever  written. 

KINGS'  FANFARE  for  trumpets,  horns  and  trombones  shows  the  strong, 
forceful  quality  of  the  brass  family.  A  fanfare  is  a  short  tune  played  as  a  signal 
for  the  beginning  of  a  ceremony  or  a  celebration.  Fanfares  are  often  played 
before  military  functions  or  hunting  expeditions.  The  composer  of  this  royal 
fanfare  was  Josquin  Des  Pres,  the  greatest  of  the  Netherlands  composers  in  the 
fifteenth  century.  Fanfares  are  sometimes  used  in  operas  to  announce  the  ar- 
rival of  an  important  person.  Beethoven  wrote  a  fanfare  in  his  opera,  "Fidelio," 
and  Wagner  used  one  in  the  horn-call  scene  of  "Tristan." 


STRINGS 


THE  ELEPHANT  is  such  a  big  clumsy  fellow  that  when  he  is  portrayed  in 
music  one  expects  to  hear  heavy,  awkward  sounds.  In  his  "Carnival  of  Animals," 
the  suite  from  which  the  number  is  taken,  Saint-Saens  chose  the  double-bass  to 
describe  the  movements  of  this  enormous  large-eared  creature.  Had  he  not  used 
a  double-bass,  what  instrument  might  he  have  chosen?  If  you  guess  the  lowest 
instrument  in  the  brass  family  you  are  right!     (Tuba.) 

CHILD'S  PLAY  is  a  lively  tune  written  in  the  form  of  the  polka.  It  is 
known  as  a  "pizzicato"  polka  because  all  the  stringed  instruments  are  plucked 
instead  of  being  played  in  the  usual  way  with  the  bow.  The  composer,  Carl  Stix, 
probably  intended  this  piece  to  be  played  on  the  piano,  but  it  sounds  very  much 
more  interesting  as  Eugene  Ormandy  has  arranged  it  for  string  orchestra. 
Mr.  Ormandy,  the  Director  of  the  Philadelphia  Symphony  Orchestra,  is  a  gifted 
musician  who  often  arranges  the  tunes  of  other  composers  for  his  big  orchestra. 
Pieces  that  are  changed  in  this  way  from  piano  to  orchestra  are  called  "trans- 
criptions." They  keep  the  same  tune  and  harmony,  but  they  sound  richer  and 
fuller  because  of  the  different  tone  qualities  of  the  orchestral  instruments. 


HUNGARIAN  MARCH 


Berlioz,  1803-1869 

THE  FRENCH  COMPOSER,  Hector  Berlioz,  was  born  in  the  small  town  of 
Cote-Saint-Andre,  near  Grenoble,  on  December  11th,  1803.  His  father,  who  was  a 
doctor,  sent  him  to  Paris  to  study  medicine,  but  he  was  so  carried  away  by  his 
love  of  music  that  he  quit  his  medical  studies.  In  spite  of  the  fact  that  his 
allowance  was  cut  off  for  disobeying  his  parents,  Berlioz  succeeded  in  making 
enough  money  to  enter  the  Conservatory  and  start  his  musical  training.  As  time 
went  on  it  was  proved  that  he  had  taken  the  right  course  and  his  father  relented. 
Berlioz'  style  of  composing  was  so  different  from  the  accepted  music  of  his  day 
that  he  was  not  really  appreciated.  But  like  all  true  pioneers  he  went  right  on 
with  his  own  ideas  and  eventually  his  genius  was  recognized. 

WHEN  BERLIOZ  WAS  A  YOUNG  MAN  he  was  a  great  admirer  of  Goethe's 
Faust,  and  he  wrote  music  to  eight  scenes  from  it.  Much  later  he  re-wrote  this 
music  and  called  it  "The  Damnation  of  Faust."  Many  musicians  consider  this  to 
be  his  masterpiece.  One  time  Berlioz  was  travelling  to  Budapest  where  "The 
Damnation  of  Faust"  was  to  be  performed.  On  the  way  he  stopped  in  Vienna 
and  a  friend  gave  him  a  book  of  old  Magyar  airs.  The  friend  said  to  him:  "If 
ycu  want  to  please  the  Hungarians  in  Budapest  why  don't  you  write  a  piece  on 
one  of  their  national  tunes?     Here  are  a  number  of  them  from  which  to  choose." 

BERLIOZ  THOUGHT  IT  OVER,  and  of  course  he  wanted  to  be  a  success  in 
Budapest  so  he  followed  his  friend's  advice.  From  the  collection  which  he  had  been 
given  he  took  the  "Rackoczy  Tune"  and  made  it  into  a  stirring  Hungarian  march. 
This  old  tune  was  said  to  have  been  written  by  a  gypsy  musician  in  honor  of  the 
Rackoczy  family  who  had  helped  Hungary  in  their  wars  against  the  Turks.  In 
his  memoirs,  Berlioz  tells  about  the  first  performance  of  the  HUNGARIAN 
MARCH: 

"As  the  hour  approached,  a  certain  feeling  of  nervousness  kept  rising  in  my 
throat.  I  began  the  March  with  a  trumpet  passage  in  the  rhythm  of  the  melody, 
after  which  the  theme  itself  appears  piano  in  the  flutes  and  clarinets,  accompanied 
by  the  strings  pizzicato. 
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"This  was  a  treatment  to  which  my  audience  were  quite  unaccustomed,  and  at 
first  they  listened  merely  with  respectful  attention;  but  when  the  crescendo  ar- 
rived, and  fragments  of  the  March  were  heard  amidst  the  thunder  of  cannon 
from  the  big  dram,  they  woke  up;  and  when  the  final  explosion  burst  upon  them 
in  all  the  fury  of  the  orchestra,  the  shrieks  and  cries  which  rent  the  hall  were 
positively  terrific."  From  that  time  on  the  "Rackoczy  March"  became  a  favorite 
with  audiences  wherever  it  was  played. 


FANTASIA  ON  "GREENSLEEVES 


// 


R.  Vaushan  Williams,  1872 


IN  ENGLAND  TODAY  there  is  no  composer  more  admired  and  respected  than 
Ralph  Vaughan  Williams.  Last  May  5,000  people  crowded  into  Albert  Hall  in 
London  to  hear  the  first  performance  of  his  Symphony  No.  6.  It  took  an  hour 
and  a  half  to  play  the  four  movements  which  went  on  without  any  break.  When 
the  conductor,  Sir  Adrian  Boult,  put  down  his  baton  there  was  a  moment  of 
silence.  Then  everyone  applauded  wildly  while  the  seventy-five  year  old  com- 
poser, a  tall,  lumbering  gentleman,  took  four  bows  from  the  stage. 

ALTHOUGH  VAUGHAN  WILLIAMS  is  now  quite  deaf  he  still  starts  to  work 
composing  by  eight  o'clock  every  morning.  He  believes  that  composers  should  not 
shut  themselves  off  and  think  about  art,  but  that  they  should  make  music  express 
the  life  around  them.  When  he  was  doing  his  graduate  work  at  Cambridge 
Vaughan  Williams  became  interested  in  the  study  of  English  folk  music.  For 
many  years  he  went  all  over  the  English  countryside  collecting  folk  songs. 
Sometimes  he  had  to  use  all  his  tact  and  charm  in  begging  the  old  villagers  to 
sing  for  him.  With  his  pencil  and  paper  he  took  down  countless  tunes,  and  from 
his  big  collection  he  found  many  so  beautiful  that  he  could  not  resist  using  them 
as  themes  in  his  compositions  for  orchestra. 

"GREENSLEEVES"  is  one  of  the  oldest  and  most  popular  English  songs.  It 
was  sung  and  danced  in  the  days  of  Queen  Elizabeth.  Shakespeare  mentions  it  in 
The  Merry  Wives  of  Windsor.  He  says:  "Let  the  sky  rain  potatoes;  let  it 
thunder  to  the  tune  of  'Greensleeves'."  In  Oliver  Cromwell's  time  the  Cavaliers 
used  the  old  ballad  tune  for  a  political  song.  You  will  probably  associate  the 
melody  with  the  Christmas  carol,  "What  Child  Is  This?"  The  words  of  the 
original  song,  from  William  Ballet's  Lute  Book  are  given  below.  See  if  you  can; 
learn  to  sing  the  song  with  these  words. 
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VAUGHAN  WILLIAMS'  FANTASIA  is  a  composition  based  on  the  old  melody 
of  "Greensleeves."     In  a  fantasy  or  fantasia  the  composer  feels  free  to  take  a 
theme  and  "dress  it  up."    He  lets  his  imagination  play  with  it  until  he  has  created 
his  own  atmosphere  and  moulded  it  into  a  new  form. 


CHICKEN    REEL 


Bennett  -  Daly 

CHICKEN  REEL  is  a  jolly  tune  that  makes  you  want  to  step  out  on  the  floor 
and  shake  yourself  all  over  while  you  kick  up  your  heels.  It  has  the  true 
American  spirit.  You  may  think  this  lively  reel  sounds  like  folk-music,  but  it 
has  both  a  composer  and  an  arranger.  Here  is  the  melody  by  Joseph  Daly  that 
turns  into  a  full-blooded  symphonic  arrangement  by  Russell  Bennett. 
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JOSEPH  DALY,  the  composer,  was  born  in  Boston.  He  has  been  with  the 
production  department  of  National  Broadcasting  Company  for  over  ten  years. 
Before  that  he  was  in  vaudeville  and  in  the  general  theatre  business.  He  wrote 
a  number  of  popular  song  hits,  such  as  "What  D'ye  Mean  You  Lost  Your  Dog," 
and  "I'm  All  Dressed  Up  and  No  Place  to  Go,"  but  "Chicken  Reel"  is  the  tune 
that  people  like  best. 

RUSSELL  BENNETT,  the  arranger,  besides  being  a  fine  composer  of  serious 
symphonic  music,  opera  and  choral  works,  has  written  ninety  percent  of  all  the 
musical  comedy  orchestrations  for  Broadway  hits  in  the  past  twenty  years.  At 
sixteen  he  started  to  earn  his  living  as  a  pianist,  copyist  and  orchestrator  and 
he  is  now  considered  to  be  the  best  in  the  business.  Some  of  the  recent  shows 
for  which  Russell  Bennett  arranged  the  music  are  "Oklahoma,"  "Mexican  Hay- 
ride,"  "Carmen  Jones"  and  the  current  musical  hit,  "Kiss  Me,  Kate."  Mr.  Bennett 
takes  a  simple  melody  from  the  composer  and  writes  a  complete  score  for  or- 
chestra, adding  his  own  clever  ideas  to  make  the  music  more  dramatic  and 
colorful.  Since  1930  he  has  been  working  for  various  film  studios  in  Hollywood. 
Some  day  when  you  go  to  the  movies  you  may  see  his  name  on  the  screen  as 
composer  or  arranger  of  the  musical  score. 

MR.  BENNETT  was  born  in  Kansas  City  but  he  now  lives  in  New  York  in  a 
large  apartment  house  on  Park  Avenue.  If  you  happened  to  be  in  the  downstairs 
lobby  some  morning  you  might  see  a  tall,  slender  man  step  out  of  the  elevator  and 
start  downtown  in  a  big  yellow  taxi.  You  would  probably  notice  his  twinkling 
Llue  eyes  and  his  cheerful  manner.  Although  Mr.  Bennett  works  very  seriously 
when  he  is  writing  a  musical  score  for  a  new  show,  he  also  enjoys  a  good  joke. 
Baseball  fans  will  be  interested  to  know  that  he  recently  wrote  a  "Symphony  in 
D  for  Dodgers." 

A  NUMBER  OF  YEARS  AGO  he  spent  a  week  in  North  Carolina  as  guest 
conductor  of  the  State  Orchestra.  If  it  had  not  been  for  Mr.  Bennett's  generosity 
in  lending  his  manuscript  score  to  the  North  Carolina  Symphony  you  would  not 
be  hearing  his  "Chicken  Reel"  on  the  program.  Mr.  Bennett's  score  is  not  exactly 
like  the  recording  of  "Chicken  Reel"  which  you  have  heard  (by  LeRoy  Anderson — 
Boston  Pops  Orchestra).    But  you  will  recognize  the  same  tune. 


PUZZLE    PAGE 


I.  HIDDEN  COMPOSERS 

Can  you  unscramble  these  composers?     Their  names  are  correctly  written 
on  page  one.     Study  the  program. 

1.  HUSCNAMN  4.     YANDH 

2.  ZERBOIL  5.     HOSENLSNEMD 

3.  TRAMOZ  6.     REPSEDS 

II.  IS  IT  TRUE? 

1.  In   a   well-balanced   symphony   orchestra   the   largest 

group  of  players  is  in  the  STRING  FAMILY.  Yes  No 

2.  The  clarinet  is  a  double-reed  instrument.  Yes  No 

3.  The  viola  is  an  alto  horn.  Yes  No 

4.  The  instruments  of  the  orchestra  tune  to  the  oboe.  Yes  No 

5.  The  tuba  is  considered  a  solo  instrument.  Yes  No 

III.  FIND  THE  CONDUCTORS 

In  the  following  list  of  musicians  which  ones  are  orchestra  conductors? 

1.  Albert  Spalding  6.    Guiomar  Novaes 

2.  Leopold   Stokowski  7.    Arturo  Toscanini 

3.  Fritz  Kreisler  8.    Ignaz  Paderewski 

4.  Marian   Anderson  9.   Thor  Johnson 

5.  Eugene  Ormandy  10.   Hans  Kindler 

IV.  WHAT  DOES  IT  MEAN? 

ARPEGGIO  means      a)  a  small  harp  b)  a  peg  on  a  violin  c)  a  broken  chord 
CRESCENDO  means       a)  gradually  louder  b)  faster  c)  gradually  slower 
PIZZICATO  means      a)  Italian  spaghetti  b)  more  expression  c)  pluck  strings 
FANFARE  means      a)  fiery  b)  short  piece  for  trumpets  c)  blow  harder 
CADENZA  means      a)  cage  for  a  canary  b)  same  as  coda  c)  showy  passage 

V.  PICK  OUT  THE  AMERICAN  COMPOSERS 


1.    Claude  Debussy                                                                       6. 

Hector  Berlioz 

2.    Vaughan  Williams                                                                  7. 

Victor  Herbert 

3.    Aaron  Copland                                                                           8. 

Samuel  Barber 

4.    Russell  Bennett                                                                       9. 

Igor  Stravinsky 

5.    William  Walton                                                                     10. 

William  Grant  Still 

Turn  upside  down  for  ANSWERS 
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